ART AS AN INVESTMENT

By Hilda van Stockum

It is well to ask ourselves, before we make an investment,

what it is we invest in---what, to us, is important in life,

Money in itself is only a means---it is what we buy
with it that influences our lives, Even when our main object
is to increase our income, it is better to do it in such a
way that our enjoyment of life is increased with it---and
that we are enriched in other ways as well,

There is no perfect investment., We have to use our
judgemeant and we may make mistakes, But it is possible to
acquire so much knowledge in a certain field that we can
make a fairly sound investment, as opposed to speculating
in a fieid whiich is essentially outside our control,

Beauty is an important source of pleasure. Sooner
or later those who have money to spere, want to invest in

it, There are many degrees and forms of beauty: furniture,
sculpture, prints and drawings, etc. There's no end to the
fields open to a collector, Paintings have linked with gold
and jewels as a sound investment through the ages, because
of their intrinsic value., Beauty is eternal, what is good
in the fifth century is good in the fiftieth., The great
patrons of art have been bemefactors of humanity and have
given us through their bounty such monuments as the Sistine
Chapel and the Eavenna mosaics, '

In the middle ages it was a relatively simpletthing
to invest in good art, The guild system guaranteed quality.
There were certain accepted standards of skill and taste
which an artist had to meet----he had to stnrtlas an appren-
tice, practice as a journeyman and only after he had painted
his masterpiece was he qualified to accept important com-
missions,



Painting in those days was a necessary craft. With-
out it people could not have portraits of their dear ones, or
pictures for their churches and publie buildings, or illus-
trations for their manuscripts. Without it there was no way
of graphically commemorating an important historical moment.
There was scarecly anyone then who did not need an artist
at some time in his life-<-and because accuracy was so
important, the artist had to be ‘exact and faithful, That
this did not prevent original vision and a personal inter-
pretation is indicated by the pictures thgms;lvet.

At the beginning of the nineteenth centuty.-hnﬁuvnr,
the situation changed. Photography and mass reproduction
made the artist almost aupirfluoun. Photographs took the
place of portraits and seemed to be more faithful likenesses.
(That this was an illusion is suggested by the fact thag
few photographs tell you anything about the person portrayed
unless you already know him, and then memory supplies what
the photograph lacks. Paintings, however, can give us
a penetrating vision of the sitter, though he may be long
dead, perhaps a more enlightening vision thatn if we had met
him,) Cheap reproductions made it possible to deworate
Churches with plaster statues and oleographs---the art of
St, Sulpice was born, abd good artists were eut of a job.

This sudden rejection of their work in favor of machine-
made proddcta naturally had a profound influence on the
artists themselves. A traumatic influence, as the psych-
ologists might say. 1 think much of modern art”ﬁan be ex-
pilined by that. Suddenly what had been the artists' aim
and the hallmark of his skill had become disqualified.

The camera was more accurate than an artist could hope to
be after years of training. The artists began to wonder
what their true contribution was., They did a tremendous



«3

amount of soul-searching. "Whence do we come?" writes
Gauguin, "What are we? @here are we going?" They would
not have been human of they had not begun to emphasize the
difference between themselves and the machine, Accurate
copying was condemned as "photographic® and the artists
searched for a way of painting which could not be emulated
by the camera, Distortion became the vogue-=(not the
natural distortion dae to the fallacy of the individual
eye, but an added, conscious distottion).

As they were good artists their distorttons did have
the effect they aimed at--the emotional vision of the artist
made its impact and modern art was born. The academicians
of the time called it the beginning of the end. "Once
_you start tearlng down some of the standards you tndanger
them all," they said. They wure right. At prcsent there
are few valid staudaxds le€t by which to judge a picture.
Today's genius is dated tomorrow., Isms follow ana another
with frightening rapidity and it all has the £¢vdrish quality
of a mortal disease, This feverish quality has crept into
picture collcching too; a mew kind of speculation 1n art
has cropped up, not based on its unchangeablo beauty. but,
on the contrary, on the fact that fashions changt.l Thero
has come into being a valuation of art which is based on
what other paople are going to like lg;g; and thla is a
very shaky foundation for art criticiam. Who can tell the
mind of the futura generations of the dtraction 1n which
art may davelop7 G. K. Chestcrton once warned us thnt
ftendencles do not develop in a straight line, as we are
. tempted to think, but on the contrary.'often double back
on their tracks, WLthout this racuper@tive reaction the
_world would prohably have become unbllanced long lgo. 1
know a highly successful editor who once told me that when
. she started on her career anothor edttor gavn hsr a pieee






